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.In  England,  where  there  is  no  National  Gallery  for 
the  reception  of  the  chefs-d’oeuvre  of  the  Great  Mas¬ 
ters  of  the  various  schools,  where  the  amateur  or  the 
student  might  at  all  times  have  an  opportunity  of 
improving  his  taste,  or  forming  his.  knowledge  on 
works  of  art,  every  thing  must  naturally  be  considered 
as  desirable,  which  can  in  any  degree  tend  to  afford 
facility  for  such  study,  or  acquirements. 

The  numerous  applications  which  have  been  made 
to  view  the  Collection  of  Pictures  belonging  to  Prince 
•Lucien  Buonaparte  have  induced  those  under  whose 
direction  it  has  been  placed,  to  open  the  New  Gallery, 
in  Pall-Mall,  to  the  Public,  in  the  manner  usually 
adopted  in  this  country  :  they  have  also  resolved  to 
allow  the  Collection  itself  to  he  separated,  and  sold, 
in  the  same  manner  as  the  celebrated  Collection  of 
the  Duke  of  Orleans ;  being  convinced  that  Collectors 
will  feel  more  satisfied  in  having  an  opportunity 
afforded  them  of  gratifying  their  wishes  individually, 
by  a  selection  of  such  pictures  as  may  suit  the  taste  of 
each  purchaser. 
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This  Collection  has  been  formed  from  many  of  the 
principal  Cabinets  on  the  Continent,  during  a  period  of 
the  last  fifteen  years;  and  not  only  has  the  greatest 
attention  been  paid  to  a  selection  of  agreeable  subjects 
of  the  different  masters,  but  also  to  the  quality  and 
state  of  preservation  of  the  pictures  themselves.  It 
will  be  found  particularly  rich  in  Cabinet  Pictures  of 
the  Italian  Schools. 

i 

The  Pictures  are  brought  forward  without  any  orna¬ 
ment,  and  therefore  rest  solely  on  their  own  intrinsic 
merits  to  recommend  them  to  the  notice  of  the  Con¬ 
noisseur,  who,  on  this  account,  it  is  hoped,  will  make 
every  allowance,  and  also  for  the  manner  in  which 
they  are  necessarily  crowded  together;  a  circum¬ 
stance  always  detrimental  to  the  comequence  of  each 
individual  picture,  which  ought  to  have  its  own  proper 
boundary,  and  atmosphere,  and  be  as  much  abstracted 
as  possible  from  surrounding  objects. 

Gentlemen  wishing  to  become  purchasers  in  terms 
of  the  annexed  proposals,  will  have  the  goodness  to 
communicate  their  intentions  to  the  Chevalier  de 
Boyer,  Nephew  to  Prince  Lucien  Buonaparte,  or,  in 
his  absence,  to  Mr.  Buchanan,  No.  60,  Pall-Mall. 


CONDITIONS  OF  SALE. 

1.  The  Buyer  will  be  required  to  pay  20  per  cent,  on  the 
Cost  Price  at  the  time  of  purchase,  and  to  pay  the  re¬ 
mainder  on  delivery  of  the  Pictures,  which  cannot  take 
place  before  the  beginning  of  August,  when  the  Exhibi¬ 
tion  will  close. — If  the  remainder  of  the  Price  is  not  paid 
within  one  Month  of  the  1st  of  August  the  deposit  will 
be  forfeited. 

2.  The  Pictures  are  to  be  removed  at  the  Expense  of  the 
Purchasers,  who  must  either  be  present  at  the  time  of 
delivery,  or  send  a  written  order  for  that  purpose. 

3.  It  is  presumed  that  this  Collection  consists  of  none  but 
Original  Pictures ;  but  on  this  the  Purchaser  must  decide 
from  his  own  judgment,  or  that  of  whomsoever  he  may 
choose  to  consult. 


New  Gallery ,  60  Pall-Mall, 
1  Feb.  1815. 


The  Book  of  Engraved  Outlines  and  Etchings 
of  this  Collection  may  be  had  at  this  Gallery,  Price 
Six  Guineas. 


CATALOGUE 


THE  COLLECTION  OF  PICTURES 

OF 

PRINCE  LUCIEN  BUONAPARTE. 


1.  David  Teniehs.— Fete  Champ&re. 

This  beautiful  picture  painted  in  the  most  clear  and  ar¬ 
gentine  manner  of  this  esteemed  master,  was  formerly  in  the 
possession  of  Monsieur  de  Tartre,  Treasurer  to  the  King  of 
France,  and  is  well  known  from  the  engraving  of  it  by  Le  Bas. 
It  is  one  of  those  subjects  in  which  this  master  was  always  so 
successful,  and  where  he  bestowed  every  effort  of  his  genius 
and  pencil,  being  so  congenial  to  his  own  taste  and  feelings. 
The  various  groups  of  figures  in  this  picture  are  well  placed, 
full  of  spirit,  and  highly  finished;  while  the  landscape  is  in 
every  respect  appropriate  to  the  subject. 

2.  Velasquez. — Portrait  of  a  T-ady. 

The  genuine  works  of  Don  Diego  Velasquez  are  very  rare, 
and  much  sought  after.  They  are  full  of  truth  and  character ; 
the  pencilling  is  broad  and  masterly,  and  the  colouring  excel¬ 
lent. 


3.  Morillio. — Riposo  in  Egypt. 

This  master,  the  most  esteemed  of  the  Spanish  painters, 
is  always  found  chaste  and  excellent  in  his  compositions. 
He  not  only  paid  every  regard  to  nature,  but  appears  in  his 
studies  to  have  penetrated  deeply  into  the  wonderful  clair 
obscure  of  Correggio,  whose  works  at  the  Spanish  Court 
he  had  every  opportunity  of  studying.  Like  many  eminent 
masters  he  had  several  distinct  manners;  one  of  these  was  full 
and  powerful  in  its  effect,  the  other  light  and  airy,  and  a 
third  steered  a  middle  course :  all  of  them  were  good  in 
themselves.  The  picture  in  this  Collection,  which  represents 
the  Riposo  in  Egypt,  belongs  more  properly  to  the  first  of 
these  manners,  which,  upon  the  whole,  may  be  considered  as 
his  best,  as  some  of  the  large  and  most  celebrated  works  of 
this  master  are  painted  with  a  power  of  effect  and  of  colour¬ 
ing  which  is  quite  astonishing.  It  was  brought  from  Seville, 
where  it  was  always  much  prized,  and  where  the  finest  works 
of  Morillio  were  formerly  to  be  found. 

4.  Morillio. — St.  Augustine. 

This  Picture  is  known  by  the  name  of  the  Inspiration  of 
Morillio.  It  is  in  the  most  perfect  state  of  preservation,  and 
has  always  been  considered  a  chef-d’oeuvre. 

5.  Spagtjolet. — Archimedes. 

Another  of  the  principal  masters  of  the  Spanish  school  (so 
famed  for  its  rich  and  natural  colouring)  is  Ribera,  commonly 
known  by  the  name  of  Spagnolet.  This  master,  though  less 
graceful  than  Morillio  in  his  compositions,  has  nevertheless 
gained  a  name  of  much  reputation,  from  his  powerful  and. 
vigorous  colouring,  his  correct  drawing,  and  strong  expression. 
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6.  Spagnolet. — St. Jerome 

Is  here  represented  in  a  wild  and  desert  place, attended  by 
the  lion,  the  faithful  companion  of  his  devotions  and  mortifi¬ 
cations.  The  whole  character  of  this  Picture  is  grand,  and 
the  colouring  vivid  and  powerful ;  it  is  fully  descriptive  of  the 
general  manner  and  excellence  of  this  master’s  works. 

7.  Morillio. — A  Portrait. 

This  little  Picture  is  known  by  the  name  of  the  Mistress  of 
Morillio.  It  is  painted  with  a  fine  knowledge  of  colouring, 
ha  pily  contrasted.  The  character  itself  is  piquante  ;  the  eyes 
and  hair  are  very  black,  and  it  possesses  in  general  much  of 
the  vivacity  of  an  Andalusian. 

8.  Cuyp  and  Van  derneer. 

This  chef-d’oeuvre,  the  joint  efforts  of  these  masters,  pre¬ 
sents  a  work,  at  once  beautiful,  and  singular.  The  setting  sun 
with  yellow  radiance  is  fast  approaching  a  distant  horizon, 
which  is  crowned  with  several  beautiful  masses  of  trees,  inter¬ 
spersed  with  cottages,  and  the  spire  of  a  village  church;  the 
windings  of  a  river  are  also  seen  in  the  distance  finely  illu¬ 
minated,  and  conducted  with  much  knowledge  of  perspective. 
The  fore-ground  offers  a  rich  assemblage  of  fine  trees  and 
plants ;  while  the  projected  shadows  of  the  afternoon,  tire 
milk-maid,  and  group  of  cows,  tend  to  heighten  a  scene,  which 
is  natural  and  inviting. 

The  uncommon  size  of  this  picture,  painted  in  a  style  equal  to 
the  best  works  of  these  masters,  renders  it  a  desirable  object 
either  for  the  gallery,  or  the  cabinet  of  the  connoisseur. 

9.  Cigoli. — Mater  Dolorosa. 

A  picture  full  of  fine  expression,  and  painted  in  a  rich  and 
powerful  manner  of  colouring. 

B 
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1 0.  Lethiere. — Philoctetes,  in  the  Island  of  Lemnos,  kills  the 
favourite  Raven  of  Apollo. 

This  painter  is  at  present  Director  of  the  French  Academy 
at  Rome. 

11.  Pourbous. — A  Portrait  of  Himself. 

12  Crist.  Aleori. — The  Duchess  Sforza,  whose  husband 
was  deprived  of  the  Sovereignty  of  Milan ,  requests  assistance 
of  Charles  the  Eighth  of  France,  und  is  re-instated. 

This  picture  represents  the  interview  with  that  monarch:  it 
is  painted  in  a  very  finished  manner;  and  the  figure  of  the 
Duchess  given  with  much  expression.  % 

13.  Souttermans. — Portrait  of  a  Child  of  the  Family  of 
Medicis. 

The  works  of  this  master  are  little  known  in  England. 
They  often  pass  for  those  of  Vandyke,  and  the  present  bears  a 
strong  similarity  to  the  treatment  and  handling  of  that 
esteemed  master. 

14.  Gerard  Lairesse. — A  Dance  of  Boys, 

Painted  with  much  spirit,  and  in  a  rich,  and  mellow  tone 
colouring. 

15.  Le  Sueur — The  Annunciation  of  the  Virgin. 

A  pleasing  specimen  of  this  master’s  works. 

16.  Dr  He em. — Fruit  Piece. 

Painted  in  a  very  transparent  manner. 
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17.  Parmegianino. — Holy  Family. 

A  beautiful  small  picture  of  this  esteemed  master,  possessing 
much  grace  and  elegance. 

18.  Carlo  Dolce. — St.  John  the  Evangelist. 

Of  the  works  of  this  esteemed  master  none  exist  which 
hold  a  higher  rank,  or  have  been  more  esteemed  than  the 
Four  Evangelists  in  this  Collection.  They  formed  four  of 
the  principal  ornaments  of  the  Riccardi  Gallery  at  Florence, 
and  are  mentioned  by  several  writers.  Pilkington,  in  his 
Dictionary  of  Painters,  particularly  mentions  these  pictures ; 
but  from  not  having  seen  them  himself,  he  appears  to  have 
fallen  into  some  confusion  in  the  description,  making  them  at 
first  appear  as  if  in  one  picture,  while  in  the  course  of  his  nar¬ 
rative  he  separates  them,  and  bestows  on  them  their  just 
tribute  of  praise.  The  St.  John  is  probably  one  of  the  most 
beautiful  and  interesting  figures  which  has  been  painted. 
Avoiding  the  general  fault  into  which  this  master's  works 
sometimes  run,  of  finishing  his  pictures  too  much,  he  has  paid 
a  due  regard  to  all  that  delicacy  of  colouring,  and  fine  pencil¬ 
ing,  which  are  requisite  in  the  flesh,  giving  at  the  same  time  to 
the  whole  a  sufficient  degree  of  freedom.  In  the  painting  of 
this  picture,  Carlo  Dolce  must  have  had  in  view  some  of  the 
high  finished  works  of  Vandyke,  in  his  Flemish  manner,  from 
the  great  similarity  of  pencilling  which  exists  in  the  blending 
of  the  different  tints,  and  colour  of  the  flesh,  and  in  the  general 
management  and  character  of  the  head. 

19.  Guibo. — The  finished  Study  for  the  large  Picture  of  the 
Six  Saints  of  Bologna  in  the  principal  Church  of  that  City. 
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20.  Con reggio. — The  Zingarella. 

A  beautiful  and  very  graceful  composition. 

21.  Cigoli, — St.  Francis. 

One  of  the  most  perfect  specimens  of  this  master,  whose 
works  often  pass  for  those  of  Andrea  Sacchi. 

22.  Guercino. —  Endymion. 

A  fine  example  of  this  master’s  works,  both  in  drawing  and 
colouring. 

23.  Leonardo  da  Vinci. — The  Magdalen. 

A  small  picture,  formerly  in  the  Ambrosian  Library  at 
Milan.  It  is  a  fine  specimen  of  the  works  of  this  very  rare 
and  highly  esteemed  master,  possessing  an  expression  and  cha¬ 
racter  quite  peculiar  to  himself.  The  works  of  L.  da  Vinci 
are  very  rare,  and  when  genuine,  will  be  found  of  the  highest 
perfection,  which  he  attained  by  his  unremitting  study,  and  a 
general  knowledge  of  every  branch  of  science.  lie  possessed 
the  patronage  and  friendship  of  Leo  X.,  and  afterwards  of 
Francis  I.,  and  actually  died  in  the  arms  of  that  monarch. 

24.  Claude  Lorraine. 

This  master,  whose  works  are  the  principal  ornaments  of  the 
French  scnool  of  landscape  painting,  is  too  well  known  in 
England  to  require  any  detailed  account  of  his  excellencies. 
The  present  picture  offers  one  of  those  fresh  and  beautiful 
scenes,  which  have  acquired  him  so  just  a  reputation.  It  was 
foiine; ij  in  the  Riccardi  Palace,  and  will  be  found  engraved  in 
the  Liber  Veritatis. 
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25.  An.  Cahacci. —  The  Maries  at  the  Tomb  of  onr  Saviour. 

This  celebrated  picture,  formerly  in  the  Collection  of  the 
Duke  de  la  Toirh  of  Naples,  is  known  from  the  Engraving  of  it 
hy  Roulet;  who  also  engraved  the  celebrated  picture  of  the 
Dead  Christ  and  Maries,  formerly  in  the  Orleans  Collection, 
and  now  again  engraving  by  Mr.  Sharp,  for  Mr.  Buchanan’s 
select  work  of  Historical  Compositions.  The  picture  now  be¬ 
fore  us  is  one  which  possesses  in  an  eminent  degree,  all  the 
beauties  of  An.  Caracci,  as  well  in  the  figures  as  in  the 
landscape.  It  has  also  the  advantage  of  being  in  the  finest 
state  of  preservation,  and  is  a  most  desirable  object  for  the  col¬ 
lector  of  works  of  the  first  class. 

26,  Sebastian  del  Piombo.-—  Portrait  of  a  Florentine 

Gentleman. 

This  master,  who,  though  a  Venetian  by  birth,  afterwards 
became  one  of  the  scholars  of  M.  Angelo  Buonarotti,  and 
acquired  much  the  character  and  manner  of  the  Florentine 
school,  has  with  great  propriety  been  ranked  among  the  leading 
masters  of  the  celebrated  period  in  which  he  flourished. 

The  present  fine  portrait  is  treated  with  an  air  and  dignity 
which  bespeak  the  great  genius  of  this  excellent  painter; 
while  the  details  of  it  are  painted  with  a  finish,  which  proves 
the  great  care  that  he  has  bestowed  on  it. 

27*  Guido. — Ecce  Homo. 

Nothing  can  be  more  expressive  and  beautiful  than  the 
manner  in  which  Guido  has,  with  his  usual  grace  and  ele¬ 
gance,  painted  this  very  touching  subject.  The  fine  character 
of  his  heads,  seldom  inferior  to  those  of  Raffaelle,  has  been 
strongly  exemplified  in  this  most  beautiful  and  perfect  picture, 
which  is  in  the  purest  state  of  preservation,  and  painted  at 
Guido’s  best  time. 
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28.  Raffaelle. — Portrait  of  Francesco  Penni. 

This  picture,  for  the  excellence  of  its  execution,  and  for 
the  fine  state  in  which  it  now  remains,  may  be  considered  as 
one  of  the  most  perfect  portraits  which  exist  of  this  master. 
It  will  be  found  to  merit  the  minute  attention  of  those  who 
are  desirous  of  becoming  acquainted  with  the  works  of  Raf- 
faelle  at  his  best  period. 

Francesco  Penni  was  not  only  one  of  the  principal  scholars, 
but  also  the  friend,  and  heir  of  itaffaelle ;  a  circumstance 
which  encreases  the  interest  attaching  itself  to  this  portrait. 
The  hand-writing  of  Raffaelle  himself  is  upon  the  letter  which 
he  holds. 

29.  Claude  Lorraine. 

This  beautiful  picture,  from  the  Gallery  of  the  Duke  of 
Monaco,  forms  a  companion  to  No.  24.  It  is  eagraved  in  the 
Liber  Veritatis. 

30.  Domeniciiino. — Stoning  of  St.  Stephen. 

Among  the  different  eminent  masters  who  have  shone  con¬ 
spicuous  in  the  school  of  Bologna,  Domenichino  may  be 
ranked  among  the  first :  his  Communion  of  St.  Jerome,  and 
several  other  most  estimable  works,  class  him  with  the  greatest 
masters  of  the  principal  schools  of  Italy,  and  yield  in  nothing 
to  the  Transfiguration  of  Raffaelle,  or  the  St.  Jerome  of 
Correggio.  In  the  present  picture  an  example  is  offered  of 
the  general  style  of  his  compositions,  his  correct  drawing, 
strong  expression,  and  harmonious  and  simple  colouring; — it 
is  a  desirable  cabinet  picture  of  the  master,  and  painted  in  a 
broad  and  firm  manner,  most  probably  the  finished  study  for 
one  of  his  great  pictures. 


* 
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31.  Annibab  Cabacci. — Assumption  of  the  Virgin. 

This  beautiful  Cabinet  Picture  is  a  fine  example  of  the 
great  style  and  manner  of  this  master ;  while  it  is  finished  with 
much  care,  and  the  most  perfect  delicacy. 

32.  Lud.  Cabacci. — Marriage  of  St.  Catherine. 

The  cabinet  pictures  of  L.  Caracci  are  extremely  scarce, 
having  devoted  his  time  and  attention  principally  to  the  paint¬ 
ing  of  pictures  on  a  large  scale,  as  affording  more  scope  for 
his  great  genius  and  talents.  The  present  little  picture  presents 
a  composition  gracious  and  elegant  in  all  its  parts.  The  dis¬ 
position  and  drawing  of  the  figures,  the  air  and  character  of 
the  heads,  and  beauty  of  the  countenances,  render  it  a  pre. 
cious  morceau  for  the  amateurs  of  the  works  of  the  Bolognese 
masters. 


33.  Salvatob  Rosa. 

The  works  of  this  artist  are  always  known  at  first  sight ; 
they  possess  a  variety  and  grandeur  of  composition  which 
strongly  mark  the  natural  genius  of  the  master. 

In  his  landscape  there  is  an  effect  equally  true  to  Nature, 
whether  in  her  more  rugged,  or  most  pleasing  forms ;  while  his 
choice  of  scenery  is  generally  of  the  highest  class. 

The  present  landscape  is  one  of  those  delightful  scenes 
where  he  is  so  often  conspicuous  in  the  truth  of  his  perspective, 
and  the  clear  tones  of  his  atmosphere.  The  water  is  trans* 
parent,  the  trees  and  foliage  touched  with  much  spirit,  the 
figures  judiciously  introduced,  and  the  whole  produces  a  most 
harmonious  and  pleasing  effect.  It  may  be  ranked  among  the 
fine  works  of  the  master. 


16 


34.  Zucchero. — Cardinal  Julio  of  Medicis . 

In  this  picture  will  be  found  strong  traits  of  the  great  style 
and  manner  of  the  school  of  M.  Angelo  Buonarotti,  whose 
scholar  this  artist  was.  The  picture  is  also  interesting  from 
the  portrait  which  it  represents.  It  was  in  the  Riccardi  Gallery 
at  Florence. 


35.  Zucchero. — The  Fishery. 

Another  example  of  this  master,  possessing  the  same  merit 
as  the  other  in  point  of  drawing.  The  works  of  Zucchero  are 
exceedingly  fresh  and  lively  in  their  colouring,  supposed  to 
arise  principally  from  his  chief  employment  being  in  Fresco, 
and  having  formed  his  manner  on  the  free  and  light  manner 
of  that  species  of  painting. 

36.  Cigolt. — St.  Francis  d’ Assisi. 

A  picture  of  much  merit. 

37,  Michael  Angelo  Buonarotti.— A  large  Cartoon. 

This  great  man,  the  most  eminent  sculptor,  painter,  and 
architect  of  his  day,  has  left  behind  him  in  painting  very  few 
works  except  those  in  Fresco,  which  being  in  situations  where 
they  are  unattainable,  it  cannot  be  supposed  or  expected  that 
he  can  be  judged  of  in  this  country,  except  through  the  me¬ 
dium  of  his  Cartoons,  of  which  the  present  forms  a  most 
grand  and  interesting  example. 

There  are  many  who  suppose  that  M.  Angelo  never  painted 
a  picture  in  oil-colours ;  but  this  supposition  is  as  erroneous 
as  it  is  unfounded  ;  for  it  is  very  well  known  that  in  the  Ca- 
vallieri  Palace  at  Rome,  there  formerly  existed  a  small  well- 
authenticated  Cabinet  Picture  painted  for  his  friend  and 
patron  the  Caval.  Cavallieri ;  while  another,  ot  equal  celebrity, 
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and  well  authenticated,  still  remains  in  Rome. 


The  Cartoon  now  before  us  represents  the  Holy  Family, 
painted  on  a  scale  larger  than  nature,  and  W'as  evidently  de¬ 
signed  as  the  study  for  some  grand  Fresco  :  the  characters  are 
noble  and  magnificent,  the  drawing  is  most  correct  and  mas¬ 
terly,  and  full  of  the  grande  gusto  of  this  great  master.  The 
great  attention  which  he  has  paid  to  this  composition  is  evi¬ 
dent  from  the  many  alterations  and  re-sketchings  which  appear 
in  the  heads,  legs,  and  feet  of  the  different  figures.  It  for¬ 
merly  belonged  to  the  Valente  Palace,  where  it  was  always 
most  deservedly  held  in  the  highest  esteem  ;  it  would  form  a 
desirable  acquisition  to  any  Academy  or  school  of  art,  and  is 
such  as  is  not  likely  to  be  again  met  with. 

It  is  impossible  to  say  any  thing  on  the  works  of  M.  An¬ 
gela  that  can  give  an  adequate  idea  of  the  greatness  of  his 
genius,  or  the  grandeur  and  sublimity  of  his  conceptions, 
which  have  left  every  attempt  at  competition,  in  his  own  pe¬ 
culiar  manner,  even  by  the  greatest  masters,  many  degrees 
behind.  To  be  judged  of,  he  must  be  seen  in  his  great  works 
of  Fresco  in  the  Sistini  Chapel  at  Rome,  while  those  who 
have  no  opportunity  of  seeing  those  works,  may  be  enabled  to 
form  some  idea  of  his  transcendant  excellence  by  a  perusal  of 
the  last  of  Sir  Joshua  Reynolds’s  elegant  Discourses. 


38.  Luc.  Jokdano. — Bacchus  and  Ariadne. 

This  picture  is  one  of  the  very  best  examples  which  exist  of 
this  master,  and  in  many  parts,  is  not  inferior  to  ihe  works  of 
N.  Poussin ;  the  subject  also  is  pleasing,  from  the  poetical 
manner  in  which  it  is  treated. 
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39-  Moro. — Portrait  of  the  Duke  of  Alva. 


40.  Domenichino. — Study  for  the  Head  of  St.  Jerome  for 

the  great  Picture  of  the  Communion  if  St.  Jerome ,  now  in 

the  Gallery  at  Paris. 

Painted  in  a  free  and  masterly  manner. 

41.  Carlo  Dolce. — Portrait  of  a  Monk. 

From  the  Gallery  Riccardi  at  Florence; — believed  to  be  the 
portrait  of  the  famous  monk  Savonarola. 

42.  Gaspau  Poussin. — Landscape,  with  the  Story  of 
Mercury  and  lo. 

A  fine  and  interesting  picture  of  the  master. 

43.  A.  Caracci. — Diana  and  Acteon. 

This  composition  is  treated  with  a  considerable  degree  of 
novelty.  Diana,  the  principal  figure,  is  grand  and  majestic,; 
the  group  of  figures  is  judiciously  placed  ;  while  the  landscape 
offers  a  fine  example  of  the  taste  of  the  Bolognese  masters.  It 
came  from  the  Palace  of  Capo  di  Monte. 

44.  Schidone. — Magdalen  and  two  Angels. 

This  favourite  subject,  so  often  engraved,  was  also  in  the 
collection  at  Capo  di  Monte ;  it  represents  the  Magdalen 
in  penitence  attended  by  two  beautiful  angels,  evidently  de¬ 
signed  in  the  manner  of  Correggio,  whose  works  Schidone 
studied  with  the  greatest  attention,  although  more  properly  a 
scholar  of  the  Caracci  school.  This  beautiful  picture  is  in  his 
most  finished  manner;  few  examples  of  the  master  are  to  be 
found  so  pure  and  perfect 


19 


45.  Guido. — Susanna  and  the  Elders. 

The  different  works  of  this  master  may  be  classed  under  those 
that  are  light  and  airy,  and  those  that  are  strong  and  powerful 
in  their  colouring.  The  latter  manner  is  that  which  has  been 
adopted  in  the  present  picture,  which  will  be  found  to  contain 
as  much  vigour  and  effect  as  the  works  of  Caravaggio,  with 
infinitely  more  beauty. 

46.  Guido. — Portrait  of  Himself. 

47.  Agostino  Caracci. — Narcissus. 

The  works  of  Agostino  are  very  rare. 

48.  Jul-io  Romano. — Virgin  and  Gkild. 

A  fine  example  of  this  master,  who  was  one  of  the  prin¬ 
cipal  scholars  of  Raffaelle. 

49.  An.  Del  Sarto. — The  Holy  Family. 

This  Florentine  master  had  the  good  fortune.of  being  the 
friend  of  M.  Angelo,  under  whom  he  not  only  studied,  but  in 
a  great  measure  formed  his  last  manner.  The  style  of  his 
pictures  is  therefore  in  general  of  the  grandest  cast,  not  only 
in  the  character  of  his  heads,  but  in  the  disposition  of  the  dra¬ 
peries.  Like  the  other  painters  of  that  day,  his  pencilling 
possesses  an  enamel  which  may  be  recognized  as  peculiar  to 
the  works  of  L.  Da  Vinci,  Raffaelle,  Sebastian  del  Piombo, 
&c.  The  manner  which  he  adopted  was  sometimes  very 
powerful  and  deep,  at  other  times  more  light  and  pale,  but  in 
both  highly  finished.  The  present  picture  is  one  of  those 
subjects  which  he  seems  to  have  studied  with  great  attention. 
It  is  painted  in  a  grand  and  noble  manner  ;  and  the  head  of 
the  St.  Joseph,  in  particular,  in  point  of  character  and  ex¬ 
pression,  is  not  unworthy  of  M.  Angelo. 
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50.  Nic.  Poussin. — The  Riposo  in  Egypt. 

The  works  of  Poussin  may  be  considered  among  the 
greatest  ornaments  of  the  French  school ;  although  from  his 
long  study  in  Italy,  and  having  adopted  a  manner  founded 
upon  the  schools  of  that  country,  and  purified  by  a  study  of 
the  antique,  he  may  be  considered  more  as  an  Italian  master, 
than  one  of  the  country  which  gave  him  birth. 

The  present  elegant  little  composition  will  be  found  a  fine 
example  of  this  master's  works,  in  his  strong  manner.  The 
drawing  of  the  figures  is  correct,  and  the  draperies  are  cast 
in  a  great  manner. 

51.  Andrea  del  Sarto. — Leda. 

Formerly  in  the  Orleans  Gallery :  elegantly  drawn,  and 
evidently  taken  from  the  antique.  Painted  in  his  light  manner. 

52.  Guercino. — Christ  and  the  Samaritan  Woman. 

This  picture,  which  is  tastefully  composed,  may  be  deemed 
one  of  the  fine  examples  of  this  master,  in  his  clear  manner: 
the  figure  of  the  woman  is  elegant  and  graceful,  and  the  head 
of  the  Saviour  has  a  fine  character  :  formerly  in  the  Vatican. 

53.  Sophonisba  Anguiscola. — The  Game  of  Chess. 

The  works  of  Sophonisba  are  very  rare.  The  present  re¬ 
presents  the  portraits  of  herself,  mother,  and  sisters,  which 
produce  a  very  interesting  family  group,  and  form  a  very 
pleasing  picture;  in  it  will  be  found  much  of  the  fine  colour¬ 
ing  of  the  Venetian  school. 

54.  Domenichino. — A  Study  for  the  Head  of  St.  Agnes. 
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55.  Masaccio. — Portrait  of  Machiavel.  / 

This  is  a  most  interesting  and  fine  specimen  of  this  very  early 

master,  who  was  reckoned  the  principal  artist  of  the  second 
age  of  modern  painters,  from  the  revival  of  the  art  by 
Cimabue.  This  portrait  is  strongly  descriptive  of  the  cha¬ 
racter  whom  it  is  intended  to  represent. 

56.  Domenichino. — Flight  into  Egypt. 

A  fine  specimen  of  this  master’s  works. 

57.  Carlo  Dolce. — St.  Marie. 

A  second  of  the  Series  of  the  Four  Evangelists,  formerly  in 
the  Riccardi  Palace  at  Florence,  and  painted  in  the  same 
admirable  manner  as  No.  18.  The  character  of  the  head, 
the  drawing  of  the  hands,  the  cast  of  the  draperies,  and  the 
general  colouring  of  the  whole,  are  excellent. 

58.  Phil.  Wouvermans. — A  Subject,  with  Horsemen. 

In  the  usual  manner  of  this  master.  The  horses,  in  parti¬ 
cular,  are  beautifully  formed,  and  painted  in  a  fine  manner. 

59.  Lucas  Van  Leyden. — Virgin  and  Child. 

A  capital  specimen  of  this  early  master ;  the  countenance 
of  the  Virgin  possesses  much  beauty,  and  the  picture  is  in  a 
powerful  style  of  colouring. 

60.  Ventura  Salembene. — Virgin  and  Two  Saints. 

A  fine  and  curious  specimen  of  this  scarce  master. 

6l.  Beata  Angelica  da  Fiesole. — A  Miracle. 

A  curious  example  of  this  very  early  master,  whose  works 
possess  much  merit,  and  are  very  rare,  he  having  only  painted 
a  “few  for  the  convent  of  Fiesole  near  Florence. 
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62.  Bronzino. — Depositation. 

A  cabinet  picture  of  this  master. 

63.  Lucas  Van  Leyden. — Head  of  the  Virgin. 

64.  Rosselli. — Adoration  of  the  Shepherds. 

A  beautiful  little  example  of  this  master,  who  was  born  at 
Florence  so  early  as  141 6. 

65.  Andrea  del  Sarto. — Portrait  of  a  Female. 

66.  Naldini. — Depositation. 

A  picture  painted  with  much  invention  and  good  taste ;  he 
was  the  scholar  of  Puntormo,  and  one  of  the  Florentine 
school. 

♦ 

67.  Onorio  Marinari. — Magdalen. 

This  painter  was  the  disciple  of  Carlo  Dolce,  whose  style  is 
discernible  in  his  works. 

68.  Alex.  Veronese. —  Europa. 

A  spirited  and  fine  cabinet  picture  of  this  master. 

69.  Albano. — The  Triumph  of  Galatea. 

This  capital  picture  was  formerly  in  the  Cabinet  of  Mons. 
de  Tartre,  Treasurer  to  Louis  the  Sixteenth,  and  is  known 
by  the  engraving  from  it.  The  works  of  this  master  have 
been  always  much  prized  for  the  great  delicacy  and  beauty  of 
his  women  and  boys,  and  for  the  lightness  of  his  pencilling, 
which  is  equal  in  tenderness  to  the  cabinet  pictures  of  Guido. 
It  is  painted  on  copper,  which  he  generally  adopted  for  his 
choicest  works. 
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TO.  G.  Vasari  .-^-Christ  on  the  Mount  of  Olives. 

The  name  of  this  master  is  well  known  to  every  amateur  of 
painting;  not  only  as  being  the  scholar  of  Michael  Angelo, 
whose  great  manner  he  successfully  imitated,  but  as  the  prin¬ 
cipal  writer  of  the  Lives  of  all  the  eminent  Painters  who  had 
flourished,  down  to  the  very  interesting  period  at  which  he 
lived.  The  present  picture  may  be  considered  one  of  the 
first  class,  from  its  fine  composition,  correct  drawing,  and 
beautiful  pencilling ;  it  has  always  been  esteemed  as  one  of 
his  chefs-d’ceuvres.  Vasari  died  in  1578,  and  his  works  are 
particularly  described  by  Sandrart.  He  lived  at  a  period 
when  the  art  of  painting  was  in  all  its  glory. 

7L  Raffaelle. — The  Virgin,  young  Christ, and  St.  John , 

This  picture,  painted  in  the  second  manner  of  this  great 
master,  presents  a  beautiful  and  pleasing  composition,  full  of 
that  grace  and  simplicity  which  particularly  distinguish  the 
works  of  Raffaelle.  It  was  formerly  in  the  possession  of  the 
Count  Duke  of  Olivares,  to  whom,  in  the  reign  of  Philip  the 
Fourth,  it  was  presented  by  the  Pope.  It  was  obtained  fron* 
Spain  by  its  present  proprietor. 

72.  Andrea  del  Sarto. — Portrait  of  a  Lady. 

73.  Perino  del  Vaga. —  The  Resurrection  of  Lazarus- — 
a  Fresco. 

The  mofle  of  taking  Frescos  from  the  walls  on  which  they 
were  originally  painted,  and  of  securing  them  on  canvas,  is  a 
discovery  of  recent  date.  None  of  any  consequence  have 
been  sent  to  this  country  till  very  lately  ;  and  the  three 
which  are  in  this  Collection  being  probably  the  first  which 
have  been  offered  to  the  eye  of  the  public,  may  be  considered 
as  objects  of  curiosity. 
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The  present  Fresco  represents  a  subject  from  the  pencil  of 
one  of  the  principal  scholars  of  the  great  school  of  Raffaelle, 
and  is  composed  with  a  grandeur  and  dignity  worthy  of  that 
great  master  himself.  The  principal  figures  of  our  Saviour 
and  that  of  Lazarus,  are  both  treated  in  a  manner  which  is 
striking  and  full  of  character ;  while  the  other  parts  of  the 
composition  are  correct  and  appropriate ;  it  forms  a  fine  ex¬ 
ample  of  the  high  class  of  historical  painting. 

74,  Guerin.— Marcus  Sextus  recalled  from,  Banishment. 

This  picture,  painted  by  one  of  the  principal  artists  of  the 
modern  French  school,  is  that  which  made  so  great  a  noise  in 
Paris,  on  the  18th  Brumaire  year  1799  ■  when  at  the  annual 
distribution  of  prizes,  Guerin  received  the  public  and  flattering 
testimony  of  being  crowned  with  laurel  by  Napoleon,  foi  the 
performance  now  in  this  Collection. 

The  subject  of  it  is  most  pathetic  and  interesting.  -  Marcus 
Sextus  recalled  to  Rome  by  the  Senate,  returns  at  a  time  when 
his  wife  had  just  expired.  The  character  of  the  countenance 
is  full  of  horror,  and  of  abstracted  thought ;  and  the  whole 
attitude  of  the  figure  is  calculated  to  excite  the  strongest 
emotions  in  the  mind  of  the  spectator.  The  action  of  the 
daughter  in  clasping  the  knees  of  her  father  is  full  of  tender¬ 
ness,  and  the  treatment  of  the  whole  subject  is  simple  and 
grand. 

The  drawing  of  the  principal  figure  is  perfectly  unobjec¬ 
tionable,  and  the  picture  may  be  considered  as  one  of  the 
finest  specimens  of  the  modern  french  school.  The  attraction 
which  this  picture  had  in  Paris,  was  great  beyond  precedent. 
It  has  been  engraved. 
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75.  Lorenzo  da  Crede. — Virgin  and  Child. 

A  specimen  of  this  early  master’s  works,  who  was  born  ill 
1452. 

76.  Ghirlandaio. — St.  Peter  Martyr. 

This  early  painter,  born  at  Florence  in  144.9,  had  the  ho¬ 
nour  of  being  the  master  of  M.  Angelo  Buonarotti,  and  was  a 
favourite  painter  of  his  time.  The  example  of  his  works  in 
this  Collection  (No.  90)  will  shew  the  excellence  of  his  com¬ 
positions.  The  present  picture,  and  its  companion  (No,  85,) 
also  form  desirable  specimens  of  his  works. 

77.  Villamena. — A  Caricatura  Subject  of  Henry  IV. 

Painted  with  great  spirit  and  bravura,  by  this  Spanish 
painter. 

78.  Parmeggiano. — Endymion. 

Although  the  works  of  this  mastdl  cannot  always  be  consider¬ 
ed  of  the  same  precious  quality  as  the  fine  works  of  L.  da  Vinci, 
RafFaelle,  or  Correggio,  still  he  ranks  as  a  master  of  high  con¬ 
sideration,  and  his  works  are  full  of  invention  and  spirit.  The 
picture  by  Parmeggiano  in  this  Collection  displays  the  fine 
poetic  imagination  and  fertile  genius  of  the  painter,  in  the 
story  of  Endymion,  the  Shepherd  of  Mount  Latmos,  with 
whom  it  is  said  that  Diana  became  enamoured,  and  often 
visited.  The  drawing  of  the  principal  figure  is  in  a  very  cor¬ 
rect  and  great  manner,  and  the  smaller  figures  are  touched 
with  lightness  and  delicacy.  The  cabinet  pictures  of  this 
master  are  in  general-  more  to  be  prized  than  his  larger  pro¬ 
ductions,  from  the  manner  of  his  colouring  in  these  last  being 
often  hard  and  disagreeable,  while  the  former,  with  a  greater 
degree  of  delicacy,  and  lightness  of  touch,  maybe  said  to 
contain  all  that  is  excellent  in  his  works. 
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jg.  Sc ii i done. — St.  Sebastian. 

This  capital  picture  affords  another  fine  example  of  this 
master  in  his  Corregaic  manner  of  painting,  and  where  the 
most  powerful  effect  has  been  produced  by  the  judicious  ma¬ 
nagement  of  his  clair  obscure.  In  this  picture  the  light  in  the 
horizon,  and  upon  the  figures  in  the  middle  ground,  is  very 
striking,  and  quite  novel. 

80.  Primaticcio. — An  Occurrence  in  the  History  oj  the 
Emperor  Otho. 

81 — S2.  Julio  Romano. — Two  Frescos. 

These  Frescos,  representing  Angels,  each  holding  a  flam¬ 
beau,  were  taken  from  the  walls  of  the  church  of  the  Trinity 
at  Rome,  where,  before  their  removal,  the  colours  had  much 
faded ;  but,  by  a  process,  being  secured  upon  canvas,  they 
have,  with  the  assistance  of  varnish,  returned  to  their  original 
freshness.  They  are  painted  in  a  very  grand  style,  and  will 
remind  the  connoisseur  of  the  works  of  Raffaelle,  especially  in 
his  Cartoons.  Palmarola  of  Rome  first  discovered  this  new 
process. 

83.  Raffaelle. — The  St.  George. 

A  picture  painted  in  a  fine  bold  manner,  and  in  fine  pre¬ 
servation. 

84.  Giuljo  Cesare  Procaccini. — St.  Catherine  crowned 
by  Angels. 

This  beautiful  picture,  which  is  in  the  finest  state  of  preser¬ 
vation,  is  one  of  the  most  perfect  productions  of  this  master, 
whose  works  have  a  character  peculiar  to  themselves,  having 
formed  his  manner  from  the  study  of  several  great  masters  of 
the  various  schools,  but  particularly  of  Caracci.  His  manner 
of  pencilling,  however,  more  resembles  the  works  of  the  Flo¬ 
rentine  masters. 
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85.  Ghirlandajo. — St.  Stephen. 

The  companion  to  No.  76. 

86.  Pietro  Perugino.— St.  Augustine. 

A  fine  example  of  this  master,  and  in  excellent  preserva¬ 
tion,  paiticularly  interesting  as  showing  the  progress  which  the 
ait  had  made  at  this  period,  and  also  from  his  having  been 
the  master  of  RafFaelle. 

87.  Moucheron. — A  Landscape. 

88.  J.  da  Bellino. — A  Portrait. 

89-  Pontormo. — St .  John  preaching  in  the  Desert. 

A  most  interesting  specimen  of  this  master’s  works,  who 
studied  in  the  several  schools  of  L.  da  Vinci,  M.  Angelo,  and 
Andrea  del  Sarto,  the  latter  of  whom  he  greatly  assisted  in 
ma  of  his  large  works.  In  the  present  example  there  is  in 
the  character  of  the  heads  much  of  the  great  style  of  Michael 
Angelo. 

90.  Giovanni  da  Bellino. —  Holy  Family. 

No  picture  of  this  master  can  be  found  in  a  more  perfect 
state  of  preservation,  than  that  now  before  us  :  it  is  not  only 
exceedingly  valuable  as  being  a  chef-d’oeuvre  of  the  master, 
but  cleaily  shews  from  what  origin  his  scholar  Titian  drew 
that  wondeiful  science  of  colouring,  by  which  he  afterwards 
surpassed  all  other  painters. 

91.  Ghirlandajo. — Adoration  of  the  Magi. 

What  has  been  said  of  the  preceding  picture  may  be  said  of 
this  in  point  of  its  preservation,  and  as  a  most  excellent  exam¬ 
ple  of  the  master.  *1  he  figures  are  well  grouped,  painted  in  the 
most  finished  manner,  and  the  whole  is  finely  composed. 
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92.  Bronzino. — Portrait  of  a  Child  of  the  Family  of  Medicis. 

93.  Titian. — Portrait  of  the  Duchess  Sforza. 

94.  Furino. —  Tarquin  and  Lucretia. 

95.  Rubens _ The  Triumph  of  Silenus. 

This  splendid  picture  was  formerly  in  the  Collection  of 
Mens,  de  Tart. re,  already  mentioned.  In  it  will  be  found  all  that 
variety  of  colouring  which  distinguishes  the  works  of  this  great 
master,  while  the  various  characters  are  most  powerfully  and 
naturally  expressed.  It  has  always  been  considered  a  chef- 
d’oeuvre. 

96.  Pietro  da  Cortona. — Nero  and  Poppcea. 

97.  Bon  Maison. — Indigence. 

One  of  the  best  examples  of  the  modern  French  School. 

98.  P.  Neefs.— Interior  of  a  Church. 

99  to  102.  Van  Eick. — A  Series  of  Saints,  (small.) 

All  in  the  finest  state  of  preservation,  and  very  interesting 
examples  of  this  very  early  master’s  works ;  who  was  the 
inventor  of  oil  painting,  and  was  born  in  1370. 

103.  Albert  Durer. — Ecce  Homo. 

A  fine  specimen  of  this  early,  but  accomplished  master } 
whose  works  were  much  esteemed  by  Raffaelle. 

104.  Carlo  Dolce. — St.  Luke. 

Another  of  the  set  of  four  Evangelists,  painted  in  a  beau¬ 
tiful  and  mellow  style  of  colouring.  It  is  a  difficult  thing  to 
determine  which  is  the  preferable  picture  of  these  four  cele* 
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brated  examples ;  on  this  point,  each  individual  must  decide 
for  himself.  The  variety  of  colouring  in  the  draperies  of  these 
pictures  forms  a  pleasing  contrast. 

105.  Piiil.  Wouvermans. 

This  lively  and  spirited  picture  is  full  of  those  interesting 
objects  for  which  this  master  is  so  celebrated.  The  horses  arfe 
very  beautiful,  and  are  painted  in  a  free  and  light  manner. 

106.  Schalken. 

A  little  picture,  wherein  the  effect  of  candle  light  is  repre¬ 
sented  with  great  truth,  and  approaches  very  near  in  execution 
to  the  works  of  Gerard  Douw 
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"very  fine  small  picture  of  this  master  ;  in  execution  equal 
to  Annibal  Caracci. 
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108.  Libeiii. — Portrait  of  Sir  Peter  Lelly. 


The  works  of  this  master  possess  much  truth  and  natural  j, 

effect.  'He 

fcf  j  ■■  f ; 

109.  Titian. — The  Ecce  Homo.  '  *  / 

It  may  well  be  said  frofn  the  expression  in  this  picture,  * 

“  That  he  was  a  Man  of  Sorrow,  and  acquainted  with  grief.”  y 

/ 

110 — 111.  Ruisdael. — Les  Cascades  de. 

These  pictures  have  always  been  considered  as  the  most  ^ 
precious  of  this  master’s  works,  and  are  known  in  France  by  the  '  1 

name  of  Les  Cascades  de  Ruisdael.  Whether  the  transparency 
of  the  water,  the  1‘Sht  and  perfect  state  of  the  foliage  of  the 
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trees,  or  the  general  composition  of  these  two  pictures,  is  con¬ 
sidered,  they  equally  claim  our  admiration — they  are  in  a  fine 
state  of  preservation. 

112.  Verboom  and  Vandervelt. 

This  picture  of  Verboom,  which  presents  one  of  the  most 
beautiful  of  his  rural  scenes, is  considerably  enhanced  in  value 
from  being  enriched  with  cattle  and  figures  by  Adiian 
Vandervelt.  The  picture  is  much  to  be  admired  from  the  light 
and  airy  floating  of  the  sky,  the  transparency  of  the  water,  and 
a  rich  and  firm  pencilling  in  the  foliage  of  his  trees — the 
animals  are  also  finely  painted. 

113.  Bronzino. — Portrait  of  Cosmo  de  Medicis. 

This  great  man,  the  founder  of  that  illustrious  family,  and 
known  by  the  title  of  Pater  Patriae  is  here  represented  deco¬ 
rated  with  the  insignia,  and  as  a  Grand  Master,  of  the  Order 
of  S.  Stefano. 

The  portraits  of  Illustrious  characters,  when  well  authenti- 
icated,  and  painted  by  eminent  masters,  always  carry  along 
with  them  a  feeling  of  veneration ;  hence  it  is  that  at  all  pe¬ 
riods,  so  strong  a  desire  has  manifested  itself  for  the  possession 
of  pictures  of  this  class  ;  and  where  such  pictures  themselves 
are  not  to  be  obtained,  their  substitutes,  fine  engravings,  have 
in  the  next  place  occupied  much  attention. 

The  present  most  interesting  Portrait  will  form  one  of  the 
Work  of  Select  Portraits,  and  Illustrious  Character:,  now  in 
progress  under  the  direction  of  Mr.  Buchanan,  and  for  which 
Mr.  Sharp  has  just  finished  the  celebrated  and  interesting 
portrait  of  Charles  the  First,  after  Vandyke,  and  has  also 
nearly  completed  the  beautiful  portrait  of  Thomas  Howard, 
Earl  of  Arundel ;  both  personages  as  celebrated  lor  their  pa¬ 
tronage  of  the  Fine  Arts  in  England,  as  Cosmo  I.  was  in  Italy. 
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114.  Claude  Lorraine. — Landscape.  The  Flight  into  Egypt. 

This  picture,  which  has  been  often  engraved,  was  formerly 
in  the  Colonna  Gallery  at  Rome,  and  afterwards  in  the  Col¬ 
lection  of  the  Bishop  of  Bristol,  by  whose  name  it  is  generally 
known.  The  scene  itself  is  beautifully  laid  on  the  banks  of  a 
large  and  winding  river,  which  terminates  with  the  sea  in  the 
horizon.  The  country  appears  rich  and  varied,  while  a  fine 
broad  mass  of  luxuriant  trees  overshades  the  ruins  of  an 
ancient  temple. — The  warm  glow  of  evening  is  thrown  over  the 
whole  subject,  and  produces  an  effect  grand,  and  magnificent. 

115.  G.  Lairesse. — Abraham  entertaining  the  three  Angels 

A  picture  well  composed,  the  figures  correctly  drawn,  and 
the  pencilling  clear  and  good. 

lift.  Titian. — The  Doge  Friuli. 

A  fine  and  rich  example  of  this  master’s  colouring.  This 
portrait  probably  represents  the  character  who  is  introduced 
in  Shakspeare’s  “  Venice  Preserved.” 

117-  Giorgione  .—The  Entombment  of  our  Saviour. 

This  picture  has  been  often  engraved,  and  through  that 
medium  the  subject  is  already  familiar  to  the  Connoisseur. 

It  is  one  of  the  genuine  pictures  of  this  rare  master  which 
evince  the  wonderful  length  to  which  he  carried  the  science 
of  colouring,  and  from  whom,  Titian  borrowed  much  of  that 
valuable  science,  on  his  leaving  the  more  dry  and  early  manner 
of  Giovanni  da  Bellino.  Giorgione  was  one  of  the  greatest 
ornaments  of  the  Venetian  School,  and  his  taste  pure  and 
elegant.  He  died  at  the  early  age  of  33,  and  being  principally 
occupied  on  large  works,  his  easle  pictures  are  very  scarce. 
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TITIAN. 

The  works  of  this  great  and  very  favourite  painter,  have  in 
every  country  of  Europe  been  esteemed  among, the  chief  or¬ 
naments  of  the  most  celebrated  collections.  He  was  born  in 
1480  at  the  Castle  of  Cadore,  in  the  Venetian  territory.  His 
first  master  was  Bellino,  but  he  quitted  his  manner  and  style 
when  he  had  an  opportunity  of  seeing  the  works  of  Giorgione, 
whose  fine  colouring  he  very  soon  equalled,  and  afterwards 
surpassed,  rising  at  the  same  time  into  the  highest  esteem  of 
any  master  of  that  fascinating  school. 

The  great  reputation  which  Titian  acquired  gained  him  the 
friendship  of  many  of  the  leading  personages  of  bis  time, 
among  whom  were  Charles  the  fifth,  Leo  the  Tenth,  The 
Cardinal  Farneze,  the  Grand  Duke  of  Ferrara,  &c.  &c.  for 
all  of  whom  he  painted  many  splendid  and  renowned  works. 

After  Titian  had  seen  the  works  of  Giorgione,  and  had  left 
the  dry  style  of  Bellino,  the  first  fine  manner  which  he  adopted 
was  rich  and  powerful,  as  in  his  picture  of  the  Bacchus  and 
Ariadne,  which  was  painted  when  he  was  about  3 7  years  of 
age,  for  his  great  patron,  Alfonzo,  Grand  Duke  of  Ferrara. 
This  picture  gained  him  the  highest  reputation,  and  is  painted 
in  his  golden  manner.  The  colouring  which  he  afterwards 
adopted  was  more  argentine,  and  his  pencilling  more  free,  as 
in  his  Venus  of  the  Borghese,  better  known  in  this  country  by 
the  name  of  Mr.  Willet’s  Titian ;  and  in  his  Europa  of  the 
Orleans  Collection.  These  were,  properly  speaking,  his  positive 
and  distinct  manners,  but  he  very  frequently  blended  them, 
uniting  the  excellence  of  both. 

There  is  a  magic  in  Titian’s  colouring  which  astonishes 
while  it  bewitches  ;  in  the  science  of  light  and  shade  he  was 
perfect,  and  we  turn  our  eyes  towards  him  in  regard  to  these 
particular  excellencies  as  the  first,  and  the  greatest  master ; 
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for  what  Raphael  was  in  elegant  drawing,  and  the  sublime 
character  of  his  heads,  Titian  may  be  considered  in  the  splen¬ 
dour  of  his  colouring; — unrivalled. 

119.  Titian. —  The  Triple  Mask. 

This  chef-d'oeuvre,  painted  at  the  best  time  of  Titian,  and 
particularly  mentioned  in  the  life  of  that  master,  represents 
the  portraits  of  three  of  the  leading  characters  of  that  period, 
viz. — The  Emperor  Charles  V. — The  Pope  Julius  II. — and 
Alfonso  Grand  Duke  of  Ferrara  ;  each  surmounting  animals, 
emblematic  of  their  various  characters,  or  of  some  particular 
occurrence. 

For  genius  and  invention  of  composition,  and  likewise  for 
the  admirable  manner  in  which  it  is  painted,  this  interesting 
picture  is  surpassed  by  no  work  of  its  class.  As  an  object  of 
great  curiosity,  as  well  as  interest,  it  is  intended  to  be  en¬ 
graved  by  Mr.  Sharp  for  Mr.  Buchanan’s  Work  of  Illustrious 
Portraits. — The  picture  itself  is  most  perfect. 

120.  Titian. — Cardindt  Bembo. 

This  celebrated  character  was  the  friend  of  Titian,  and  the 
general  protector  of  arts  and  literature. 

121.  Paul  Veronese. — Venus  and  Cupid. 

A  spirited  and  fine  cabinet  picture  of  this  master,  who  was 
another  of  the  eminent  painters  of  the  Venetian  school. 

122.  Titian. — Portrait  of  a  Sultana  of  Venice. 

This  fine  picture  of  a  beautiful  woman,  is  one  of  the  most 
desirable  portraits,  which  can  be  found  of  this  master,  and  is 
in  the  finest  state  of  preservation.  The  Connoisseur  will  ap¬ 
preciate  the  highly  judicious  manner  in  which  the  draperies 
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and  all  the  accessorial  parts  of  this  picture  have  been  managed, 
producing  a  splendour  and  variety  of  colouring  seldom  to  be 
met  with  in  so  small  a  surface.  It  comes  from  the  Riccardi 
Palace  at  Florence. 

123.  Titian. —  The  Marriage  of  St.  Catherine. 

This  chef-d’oeuvre  of  fine  colouring  was  painted  for  his 
friend  the  Chevalier  Orologi  of  Padua.  In  it  is  to  be  found  all 
that  can  be  desired  of  the  master,  while  it  seems  to  possess 
not  only  those  qualities  inherent  in  Titian,  but  also  those  which 
are  attributable  to  the  best  works  of  Correggio. — As  a  perfect 
work  of  the  Venetian  School,  it  demands  the  most  attentive 
examination. 

In  Mason’s  Translation  of  Du  Fresnoy’s  Poem  De  Arte 
Graphica,  in  treating  of  the  respective  excellencies  of  the 
different  great  masters,  it  proceeds  : 

«  Yet  higher  still  great  Titian  dar’d  to  soar ; 

«  He  reach’d  the  loftiest  heights  of  colouring's  power ; 

"  His  friendly  ti(»ts  in  happiest  mixture  flow, 

“  His  shades  and  lights  their  just  gradations  know; 

“  His  were  those  dear  delusions  of  the  art, 

“  That  round,  relieve,  inspirit  every  part ; 

“  Hence  deem’d  Divine,  the  world  his  merit  own'd, 

“  With  riches  loaded,  and  with  honours  crown’d.” 

124.  Titian. — The  St.  Peter  ’Martyr. 

The  finished  study,  for  the  great  picture  now  in  the  French 
Museum. 

It  is  only  necessary  in  referring  to  the  merits  of  this 
composition,  to  quote  the  language  of  Sir  Joshua  Reynolds,  in 
his  Eleventh  Discourse.  “  The  same  excellence  of  manner 
“  which  Titian  displayed  in  history  or  portrait  painting,  is 
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“  equally  conspicuous  in  his  landscapes,  whether  they  are  pro- 
“  fessedly  such,  or  serve  only  as  back  grounds.  One  of  the 
“  most  eminent  of  this  latter  kind  is  to  be  found  in  the  Pic- 
“  ture  of  S.  Pietro  Martire.  The  large  trees,  which  are  here 
“  introduced,  are  plainly  distinguished  from  each  other  by 
“  the  different  manner  with  which  the  branches  shoot  from 
“  their  trunks,  as  well  as  by  their  different  foliage ;  and  the 
“  weeds  in  the  fore  ground  are  varied  in  the  same  manner, 
“  just  as  much  as  variety  requires,  and  no  more.” 

125.  Titiax. — Portrait  of  Pope  Julius  the  Third. 

The  portrait  of  this  Pope  has  likewise  been  painted  by 
Raffaelle,  and  both  are  excellent  in  their  respective  manners  : 
the  present  is  from  the  Corsini  Gallery  of  Florence. 

126.  Paduanino. — Venus  and  Cupid. 

This  Venetian  master  studied  much  the  works  of  Titian  and 
of  P.  Veronese.  The  present  picture  has  been  considered  his 
chef-d'oeuvre,  and  it  will  be  found  to  possess  much  of  that  rich 
and  valuable  colouring  for  which  that  school  is  famous.  The 
composition  is  judiciously  and  pleasingly  managed. 

127.  Domenichino. — St.  Cecilia. 

This  is  the  small  picture  for  the  great  fresco  in  the  church 
of  St.  Louis  at  Rome.  The  compositions  of  this  master  have 
already  been  mentioned  in  a  former  article.  The  present 
picture  is  another  example  of  that  wonderful  expression  which 
Domenichino  always  gave  to  the  heads  of  his  Saints,  particu¬ 
larly  to  female  characters. 

128 — 9-  Bourguignqne. — Two  Battle  Pieces. 

Composed  with  judgment,  and  a  correct  knowledge  of  such 
subjects.  The  landscapes  are  also  well  painted. 
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130.  Gonsales  Cock.— Family  Piece. 

This  master  is  generally  known  by  the  name  of  the  little 
Vandyke,  from  the  great  similarity  of  his  style  to  that  master. 
In  this  picture  he  has  surpassed  himself.  It  may  be  consi¬ 
dered  as  his  chef-dceuvre,  being  superior  to  any  that  exists  in 
the  Museum  of  Paris. 

131.  Correggio.' — The  Virgin ,  young  Christ,  and  Si.  John. 

The  four  lines  of  Du  Fresnoy’spoem  may  be  here  well  applied. 

“  Bright  beyond  all  the  rest,  Correggio  flings 
“  His  ample  lights,  and  round  them  gently  brings 
“  The  mingling  shade.  In  all  his  works  we  view 
“  Grandeur  of  style,  and  chastity  of  hue.” 

This  most  rare  and  precious  picture  is  that  which  was  pre¬ 
sented  by  the  Pope,  to  the  Count  Duke  of  Olivares,  Minister 
of  Philip  the  Fourth.  It  was  acquired  by  its  present  proprietor 
in  Spain,  where  it  had  remained  since  that  period,  and  been 
always  esteemed  as  one  of  the  capital  works  of  Correggio. 
The  subject  is  well  known  from  the  fine  old  engraving  of  it  by 
Spierre. 

132.  Titian. — Diana  and  Acteon. 

A  small  finished  study,  for  the  great  picture  painted  for  the 
Emperor  Charles  the  Fifth,  which  was  afterwards  burnt  at 
the  fire  of  the  Buen  Retiro  at  Madrid. 

133.  Karl  More. — Family  Piece. 

A  beautiful  specimen  of  this  scarce  master’s  works. 

134.  Gerard  Douw. — The  Female  Miser. 

This  fine  cabinet  picture,  painted  at  the  best  time  of  the 
master,  is  obscured  by  a  coat  of  yellow  varnish,  which  hides 
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in  some  measure  its  transparency  and  delicate  pencilling. 
It  represents  an  old  woman  calculating  her  ducats: — in  the 
back-ground  there  is  a  seeond  light  produced  from  a  window, 
which  illuminates  two  little  figures  occupied  in  examining 
writings,  and  which  are  painted  in  the  finest  manner  possible. 
The  richness  of  the  curtain,  the  sparkle  of  the  piece  of  plate 
in  the  fore-ground,  and  the  general  disposition  of  the  whole  of 
this  composition,  tend  to  render  it  one  of  the  most  pleasing 
specimens  of  this  master’s  works. 

135.  Phil.  Wouvermans. — A  celebrated  picture  known  by 
the  name  of  La  Belle  a  Puits. 

This  picture  is  painted  in  a  tone  of  colouring  rather  out  of 
Wouverman’s  usual  manner.  It  is  low  in  its  key,  but  with  a 
wonderful  effect  of  clair  obscure  ;  the  figures  are  in  his  most 
finished  and  delicate  style  of  painting,  and  are  all  touched 
with  the  greatest  truth  and  spirit.  It  has  been  deservedly 
esteemed  one  of  the  most  beautiful  and  precious  pictures  of 
this  much  admired  master. 

136.  Rembrant. — The  Historian  Copenhol. 

This  little  picture,  painted  with  a  vigour  of  colouring  and 
effect  which  is  quite  surprising,  is  the  original  from  which 
Rembrant  engraved  his  famous  print  known  by  this  name. 

The  portraits  of  Rembrant  ,  from  the  great  character  which 
they  possess,  and  fine  manner  in  which  they  are  composed, 
have  been  generally  considered  as  the  best  of  his  works,  being 
totally  divested  of  that  vulgarity  which  he  is  too  apt  to  intro¬ 
duce  into  his  larger  compositions.  The  present  picture  may 
be  considered  as  one  of  the  most  precious  of  his  small  works, 
and  is  in  the  most  perfect  state  of  preservation. 
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1 37-  Weenix. 

This  picture  is  known  by  the  name  of  the  Boat.  In  the 
painting  of  it  he  seems  to  have  bestowed  the  greatest  attention, 
being  coloured  in  the  most  finished,  mellow,  and  transparent 
manner.  The  painter  has  introduced  his  own  portrait  as  the 
pilot.  The  rest  of  the  party  are  most  probably  likewise  real 
portraits. 

138.  Paul  Potter. 

In  a  fresh  and  sunny  morning,  where  the  sun  breaks  through 
the  trees,  which  are  still  covered  with  dew,  a  number  of  cows 
and  sheep  appear  brought  together  to  a  place  adapted  for  the 
purpose  of  milking.  Besides  the  peasant  engaged  in  that  em¬ 
ployment,  two  other  figures  and  a  child  form  a  part  of  the 
group,  which  is  judiciously  and  naturally  composed,  and  where 
the  animals  introduced  present  a  variety  of  pleasing  attitudes. 

_ The  trunk  of  an  old  tree,  near  which  grows  a  broad  thistle,  in 

the  fore  ground,  the  beautiful  distance,  and  a  sky  varied  with 
light  and  floating  clouds,  constitute  a  composition  at  once 
luminous  and  beautiful.  This  little  picture  is  painted  with  a 
very  free  touch,  and  at  the  best  time  of  this  master. 

This  very  scarce  master,  who  died  at  the  early  age  of  29,  has 
with  much  justice  been  esteemed  one  of  the  best  painters  of 
the  Low  Countries,  not  only  for  the  delicacy  of  his  pencilling, 
but  for  his  exact  imitation  of  nature. 

139.  Le  Nain. — Interior  of  a  Dutch  Cottage. 

Touched  with  a  breadth  of  light  and  shade,  and  with  a 
clearness  of  pencilling,  which  would  do  honour  to  David 
Teniers.  The  general  tone  of  this  picture  is  excellent,  and  in 
it  there  is  to  be  found  much  for  the  study  of  the  painter, 
as  well  as  for  the  admiration  of  the  Connoisseur. 
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140.  Vernet. — The  Little  Shipwreck. 

This  picture,  finely  composed,  and  painted  in  the  best 
manner  of  this  master,  is  at  present  seen  to  disadvantage,  from 
the  varnish  of  it  having  become  very  yellow  judiciously  and 
tenderly  removed,  it  would  be  found  of  a  very  different  colour 
from  what  it  is  at  present. 

141.  Moroni. — A  Portrait  known  by  the  name  of  San 

Vincenzo  da  Paoli. 

142.  Bronzino. —  Portrait  of  a  Gentleman  of  the  Family  of 

Medicis. 

It  is  not  distinctly  known  which  of  the  members  of  that 
illustrious  family  this  fine  portrait  is  intended  to  represent— It 
is,  however,  in  itself  most  interesting, not  only  from  the  grand 
and  thoughtful  character  of  the  countenance,  but  from  the 
mode  in  which  it  is  treated  as  a  work  of  art. 

The  works  of  Bronzino  may  probably  be  considered  better 
in  his  portraits  than  in  his  larger  compositions :  he  was  the 
scholar  of  Puntormo,  and,  like  his  master,  devoted  much  of 
his  time  and  attention  to  studying  the  works  of  M.  Angelo, 
whose  great  manner  he  has  introduced  in  the  general  cast  and 
folds  of  his  draperies,  and  in  the  mode  of  composing  his 
subject. 

143.  Le  Sueur. —The  Miracle  of  St.  Paul. 

This  painter,  who  stands  among  the  first  of  the  French 
school,  has  obtained  the  name  of  the  French  Raffaelle.  His 
invention  is  easy  and  fertile,  and  his  compositions  grand  and 
judicious :  the  style  of  his  draperies  shews  simplicity  and 
grandeur,  and  his  mind  was  uniformly  bent  on  an  imitation 
of  the  works  of  that  great  master.  The  present  fine  picture, 
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which  has  been  esteemed  a  chef-d’ceuvre,  will  not  only  illus¬ 
trate  these  remarks,  but  found  a  strong  claim  to  the  title 
bestowed  on  him. 

144.  Carlo  Dolce.— St.  Matthew  Evangelist  attended  by 

an  Angel. 

This  beautiful  picture,  which  so  finely  contrasts  the  cha¬ 
racters  of  youth  and  age,  is  the  last  of  the  series  of  this  mas. 
ter’s  works,  in  this  Collection.  It  is  unnecessary  here  to  dwell 
on  its  beauties,  which  will  be  found  striking  to  every  observer ; 

_ the  delicate  and  free  manner,  however,  in  which  the  hair 

and  beard  of  the  Saint  are  painted,  and  the  fine  and  pure  state 
of  the  draperies,  are  particularly  worthy  of  remark. 

145.  Phil.  Wouvermans .—A  Group  of  Horsemen— the 

Sea  in  the  distance. 

Treated  in  the  usual  manner  of  this  master. 

146.  Sasso  Ferrata. — The  Holy  Family. 

This  painter,  who  studied  much  the  works  of  Raffaelle,  and 
who  appears  to  have  formed  his  taste  on  the  style  of  that 
great  master,  has  in  this  picture  afforded  one  of  the  best  spe¬ 
cimens  of  his  works.  The  design  appears  to  have  been  origi¬ 
nally  Raffaelle’s,  but  the  mode  of  pencilling  and  treatment  is 
entirely  his  own. 

146.  De  Heem. — Fruit  and  Flowers. 

Transparently  painted. 

148.  Philip  Champagne. — Adoration  of  the  Shepherds. 

This  fine  composition  of  the  master  may  be  classed  among 
the  best  of  his  pictures ;  the  figures  are  of  a  fine  size,  the 
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countenances  beautiful  and  animated,  and  the  effect  of  the 
clair  obscure  striking  and  well  managed.  It  forms  a  compa¬ 
nion  to  No.  154. 

14,9.  Stella. — Adoration  of  the  Shepherds. 

I  his  picture,  like  the  preceding,  is  also  painted  by  one  of 
the  French  school.  This  master  appears  to  have  formed  his 
style  on  the  works  of  N.  Poussin ; — there  is  a  similarity  in 
the  size  of  the  figures,  the  style  of  the  composition,  and  even 
in  the  manner  of  his  pencilling;  although  in  this  last,  seldom 
so  powerful  as  in  the  works  of  Nicholas.  The  present  is  a  fine 
example  of  the  master. 

150.  Backhuysen. — A  Brisk  Gale  off  the  Dutch  Coast. 

In  this  scene,  from  the  gloom  of  the  sky,  a  storm  appears 
fast  approaching.  It  is  one  of  those  subjects  where  an  excel¬ 
lent  opportunity  has  been  offered  to  the  painter,  of  represent¬ 
ing  the  natural  agitation  of  the  water,  and  the  tumultuous 
gathering  of  the  clouds,  in  which  he  always  excelled. 

151.  Dietrichy. — Christ  in  the  Temple. 

This  highly  studied  picture  approaches  in  its  composition 
near  to  the  works  of  Rembrandt,  and  the  characters  of  the 
countenances  appear  formed  entirely  in  that  school.  It  is 
painted  in  a  light  but  finished  manner,  the  colouring  is  excel¬ 
lent,  and  the  figures  are  full  of  expression.  It  may  be  deemed 
one  of  the  best  pictures  of  this  master. 

152.  Isaac  Ostade. — A  Country  Scene. 

This  large  and  capital  work  of  the  master  offers  a  subject 
m  every  respecl  extremely  pleasing.  Several  groupes  of  cot¬ 
tagers  are  introduced,  in  front  of  a  cabaret,  covered  with  vine 
leaves  and  overshaded  by  trees.  While  one  group  of  peasants 
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are  employed  smoaking  and  conversing ;  several  troops  ot 
voyageurs  appear  in  their  different  carriages,  or  are  engaged  in 
refreshing  their  horses.  The  various  little  accessories  intro¬ 
duced,  give  interest  to  the  subject;  the  whole  forming  a  desi¬ 
rable  picture  of  the  master. 

153.  Jordaens. — Basket  of  Fruit. 

This  picture,  known  under  this  name,  is  painted  with  a 
power  of  colouring  and  an  effect  equal  to  the  works  of  Rubens. 
Two  lights  are  introduced,  which  are  well  managed,  that  in 
particular  on  the  head  on  the  back  ground,  shews  much  know¬ 
ledge  of  this  branch  of  the  art. 

154.  Jouvenet  —The  Presentation  in  the  Temple. 

This  picture,  which  is  one  of  the  most  capital  works  of  this 
master,  is  painted  with  a  light  and  free  touch,  and  in  an  ex¬ 
cellent  and  bravura  style  of  colouring.  He  profited  much 
by  the  instructions  of  N.  Toussin,  and  his  compositions  are 
often  founded  on  the  works  of  that  great  master.  The  pre¬ 
sent  however  seems  to  be  one,  entirely  his  own,  and  does  him 
much  credit. 

155.  La  Hire. — The  Children  of  Eli  devoured  by  Bears. 

The  works  of  this  master,  not  much  known  in  this  country, 
have  passed  for  those  of  Nicholas  Poussin.  The  present  com¬ 
position  is  one  of  much  science  ;  the  groupes  are  well  placed, 
and  full  of  expression,  and  the  landscape  is  beautiful ;  it  has 
been  known  as  his  chef-d’oeuvre. 

156.  Greuse. — The  Magdalen. 

This  master,  whose  works  are  so  highly  esteemed  in  France 
has  here  given  the  portrait  of  his  mistress  in  the  character  ot 
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the  Magdalen  in  the  Desart.  The  picture  is  well  drawn, 
highly  pencilled,  and  finely  coloured. 

157.  Vandyke. — A  Portrait  of  a  Gentleman  playing  the 
Guitar. 

A  Picture  of  pleasing  composition,  and  finely  coloured. 

158.  Baroccio.  Portrait  of  the  Tyrant  Cavalca,  one  of  the 
Dukes  of  Pesaro. 

A  picture  painted  with  much  effect,  and  with  an  air  and 
character  denoting  the  person  it  represents. 

159.  Chatillon. — A  small  Landscape. 

160.  Van  Ha eest. — Pheasant. 

161.  Greuse. — Head  of  a  Girl. 

A  beautiful  little  specimen. 

162.  De  Marne. — Le  Grand  Chemin. 

163.  Ch.  Allori. — Adoration  of  the  Kings. 

This  picture  is  well  composed,  and  possesses  much  merit 
in  its  colouring. 

164.  Franceschini. — St.  Agnes  and  the  Lamb. 

A  beautiful  example  of  this  master. 

165 — 6.  Horizonti. — Two  Landscapes. 

167.  Dunoi. — Dioclesian  at  his  Villa. 

168.  Vernet.-— < Shipwreck. 
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l6'9.  Canaletti. — Ffe»  in  Venice. 

A  fine  small  example  of  this  master,  containing  several  of 
the  most  interesting  buildings  in  that  city. 

170.  Weenix. — View  of  a  Sea-Port,  with  Cattle  and 
Buildings. 

This  picture  is  composed  and  painted  in  a  manner  which 
much  resembles  some  pictures  of  Nicholas  Berchem.  It  is  a 
fine  and  important  picture  of  this  master,  and  is  a  splendid 
specimen  of  his  works. 

171.  C.  Lotto. — His  own  Family. 

In  this  picture  the  artist  has  produced  a  power  of  colouring 
equal  to  many  of  the  works  of  Titian  or  Tintoret.  It  will  be 
found  a  valuable  example  of  this  master,  and  is  in  perfect 
preservation. 

172.  Salvator  Rosa. — < Landscape . 

173.  Veb.net. — View  of  Tivoli. 

This  interesting  scene  has  been  treated  with  much  truth  of 
effect.  The  subject  is  well  known  from  the  engraving  of  it, 
and  it  has  also  been  represented  by  most  of  the  landscape 
painters  who  have  visited  Rome. 

174,  Sable'. — View  of  the  Gardens  of  Aranjuez  at  Madrid. 

175 — 6.  Horizonti. — Two  Landscapes. 

177.  L.  Cranaccio. — A  Portrait. 

178.  Spadino. — Fruit  and  Flowers. 

Painted  with  a  vigour  of  colouring  and  effect  truly  sur¬ 
prising. 


1 79*  Jam  Miel. — Bamhocacle, 


180.  La  Thiere — The  Bathers. 

181.  Van  Goen. — Landscape. 

182.  Ruisdael. — Landscape. 

183.  Ruisdael. — Landscape. 

184*  Taunay. — Henry  IV.  and  the  Lady  of  Ant  r  agues. 

185.  Zucchero — The  Bird-Catcher . 

186.  Madamf.  Servieres. — Hagar  in  the  Desert. 

187-  Let  hi  ere. — Portrait  of  a  French  Senator. 

188.  Fabre. — Portrait  of  Prince  Lucien  Buonaparte. 

189*  Fabre. — The  same  in  small. 

190.  Fabre. — The  same  in  small . 

191.  Mselle.  Lescot. — Portrait  of  a  Lady. 

192.  Canova. — Bust  of  Pope  Pius  VII. 

The  total  exclusion  for  many  years  of  a  regular  intercousse 
with  Italy,  has  prevented  the  works  in  sculpture  of  this  ad- 
mirable  artist  from  being  known  in  England.  By  the  most 
intelligent  Connoisseurs  he  has  with  much  justice  been 
placed  before  any  other  sculptor  who  has  appeared  since  the 
time  of  Michael  Angelo,  and  the  antecedent  period  of  the 
Greeks. 
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193.  Marin. — Cupid,  in  marble. 

W  •  , 

194.  Lellio  da  Nouvellura. —  The  Miracle  of  theGolden 

Apple. 


The  follpwing  Four  Large  Pictures  are  at  the  IiisTORrc 
Gallery,  No.  87,  Pall-Mall. 

195.  Vanni  and  Bourguionone. — Portrait  of  the  Duke 
Marcias  on  Horseback. 

196.  Zucchero .—Chase. 

A  splendid  picture  of  this  master. 

197.  Zucchero. — Dance. 

Another  capital  picture,  in  the  manner  of  a  Fresco. 

198.  Valentino. — Flight  into  Egypt, 

A  large  picture,  always  esteemed  his  chef-doeuvre- 
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MR.  BUCHANAN’S  WORK  OF  SELECT  ENGRAVINGS. 


The  Fourth,  Fifth,  and  Sixth  Engravings  for  the  Work  of 

ILLUSTRIOUS  CHARACTERS  AND  CELEBRATED 
PORTRAITS, 

will  be  published  on  Monday  the  27th  February,  at  the  Historic 
Gallery  87,  Pall-Mall,  and  also  at  this  Gallery. 


This  .Number  will  contain, 

1  . KING  CHARLES  THE  FIRST, 

Engraved  by  W.  SHARP,  M.  I.  and  R.A.V. 
after  VANDYKE; 

from  the  celebrated  Picture  mentioned  in  Walpole’s  Anecdotes  of 
Painting ;  now  in  the  possession  of  W.  Wells,  Esq. 

2  . TITIAN’S  DAUGHTER, 

By  JAMES  HEATH,  A.R.A. 
after  TITIAN; 

from  the  beautiful  Picture  in  the  possession  of  the  Right  Honourabl* 
the  Baroness  Lady  Lucas. 

3.  THOMAS  HOWARD,  EARL  OF  ARUNDEL, 

By  W.  SHARP,  M.  I.  and  R.  A.  V. 
after  VANDYKE; 

from  the  capital  Picture  of  this  eminent  character  in  the  possession 
of  the  Most  Noble  the  Marquis  of  Stafford. 


It  is  intended  that  this  SERIES  of  FIFTEEN  PORTRAITS  shall 
embrace  several  of  the  leading  Characters  who  have  distinguished 
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themselves  for  their  Patronage  of  the  Fine  Arts  and  Literature,  in  the 
various  periods  at  which  they  have  flourished;  as,  The  Emperor 
Charles  V.,  Leo  X.,  Francis  I.,  Cosmo  I.  de  Medicis, 
Charles  I.,  the  Earl  of  Arundel,  &c.iStc.;  and  along  with  these 
a  few  beautiful  Portraits  of  Female  Characters  will  be  given ;  as 
Henrietta  Maria,  the  Queen  of  Charles  I.;  Titian’s  Daughter; 
La  Joconda,  Mistress  of  Francis  I.,  See.  &c. 

The  Engravings  which  have  been  already  published  Qr  this  Work 
are,  the  celebrated  Portrait  known  by  the  name  of  Titian’s  School¬ 
master,  formerly  in  the  Borghese,  now  in  the  Stafford  Gallery; 
engraved  by  James  Fittler,  A.  R.  A. — The  Mistress  of  Titian, 
known  by  the  name  of  “  The  Sophonisba,”  engraved  by  Anker 
Smith,  A.  R.  A. — And  the  Portrait  by  Rubens,  known  u^der  the  Title 
of  The  Spanish  Officer,  engraved  by  James  Fittler,  A.  R.  A. 

This  particular  Work  can  only  be  obtained  by  Subscribers ;  and 
the  impressions  of  the  Plates  \yill  be  delivered  in  the  precise  order  in 
which  their  names  are  entered  in  the  Principal  List.  Each  Engraving 
for  this  Series  is  ;£l,.ls.  to  be  paid  on  delivery. 

This  Work  being  confined  entirely  to  the  most  eminent  Engravers 
in  Line  of  the  present  period,  taken  from  celebrated  Pictures  of  the 
Great  Masters,  may  be  considered  as  the  First  Work  of  its  class.  Out 
of  Fifteen  Subjects,  of  which  it  will  consist,  Mr.  Sh  arp  will  engrave 
Jive,  besides  the  beautiful  small  Subject  of  the  St.  Cecilia,  the  presen¬ 
tation  Ticket  to  Subscribers,  already  finished.  It  will  in  future  be 
known  under  the  Title  of  “  Buchanan’s  Illustrious  and  Cele¬ 
brated  Portraits.” 

Subscribers  Names  to  this,  and  the  following  Work,  will  be  received 
either  at  This  Gallery,  or  at  the  Historic  Gallery,  87,  Pall- 
Mall. 

New  Gallery,  60,  Pall-Mall. 


i'S  k  J2, 


FOR  THE  SELECT  WORK 


OF- 

TWELVE  LARGE  HISTORICAL  ENGRAVINGS, 

intended  to  illustrate  the  Compositions  of  the  Great  Masters  of  the  va¬ 
rious  Schools  of  Painting,  the  following  fine  Engraving  has  been  already 
published : 

THE  VIRGIN  AND  SLEEPING  INFANT, 

By  RAPHAEL  MORGHEN, 
after  TITIAN; 

which  is  one  of  the  most  beautiful  Specimens  oifine  Engraving. 


The  next  Engraving  which  will  be  published  in  this  Series,  is 

THE  DEAD  CHRIST  AND  MARIES, 

by  SHARP, 

after  ANNIBAL  CARACCI; 

from  the  celebrated  Picture  formerly  in  the  Orleans  Collection,  now 
at  Castle  Howard. 

The  Work  of  Large  Engravings  may  henceforward  be  subscribed 
for  together,  or  separately  ;  with  this  difference,  that.  Subscribers  for 
the  whole  Twelve  will  have  Three  Guinea?  only  to  pay  on  delivery; 
while  Subscribers  for  any  individual  Subject  which  may  be  in  pro¬ 
gress,  will  have  to  pay  according  to  the  value  attached  to  the  indivi¬ 
dual  Engraving  itself;  and  one-half  thereof  will  be  required  at  the 
time  of  subscribing:  thus,  the  individual  Engraving  ot  the  Dead 
Christ  and  Maries,  by  Sharp  will  be  Five  Guineas  to  an  Indi¬ 
vidual  Subscriber,  while  the  General  Subscriber  will  be  charged  Three 
Guineas  only. 

The  above  Engraving  of  the  Virgin  and  Sleeping  Infant, 
being  the  smallest  of  this  Series,  will  in  either  case  bear  the  same  Puce, 
viz.  Three  Guineas. 

Several  fine  Drawings  for  these  Works  may  be  viewed  at  the  His¬ 
toric  Gallery,  No.  87  Pall-Mall,  nearly  opposite  to  this  Gallery. 
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PROPOSALS  FOR  PUBLISHING 

A  VERY  CURIOUS  M  AXUSC  RlP  t^.  ^ 

regarding  the  Sale  of  the  Collection  of  Pictures  and  other  valuable 
Property  which  belonged  to 

KING  CHARLES  THE  FIRST, 

Being  the  Report  of  the  Commissioners  to  Parliament,  appointed  for 
the  purpose  of  valuing  and  selling  the  Property  of  the  Crown;  in  which 
every  Article  is  given,  with  the  Price  it  brought ;  together  with  a  List 
®f  all  the  Purchasers,  &c.  &c.  &c. 

Also,  for  the  Re-publication  of  the  very  scarce  Book  known  by 
the  name  of  the  • 

CATALOGUE  OF  KING  CHARLES’S  PICTURES, 

which  will  form  a  First  Part  to  this  interesting  and  valuable  MSS. 

It  is  proposed  to  publish  these  Tracts  together,  in  Elephant  Quarto, 
at  the  price  of  Two  Guineas,  provided  Three  Hundred  Subscribers  are 
obtained  before  the  Month  ofJuneoext;  and  should  any  Subscriber 
choose  to  possesss  an  Impression  of  the  King  Charles,  by  Sharp,  for  the 
purpose  erf  forming  a  Frontispiece  to  the  Work,  he  will  be  entitled  to 
such  on  the  same  terms  as  are  charged  to  the  Subscribers  to  the 
Select  Work  of  Engravings  ;  with  this  difference,  that  the  Impression 
cannot  come  within  the  first  Five  Hundred,  which  must  be  expressly 
reserved  for  the  Work  itself. 

On  no  other  terms  can  the  Engraving  of  The  Charles  First,  as  an 
Individual  Print,  be  disposed  of,  or  separated  from  the  Work  for  which 
it  has  been  engraved, 

A  List  of  the  Names  of  the  Subscribers  will  be  kept  at  this  Gallery. 


